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boys on fire
MEET THE THREE PRETTY BOYS OF MUSIC TELEVISION! THEY ARE SELF-MADE, OOZE SWAG-
GER AND ARE OUT TO GET THEIRS IN THIS CUT-THROAT ENTERTAINMENT SCENE WE LOVE TO 
CALL AN INDUSTRY. IT’S A GIVEN THAT WHEN SIZWE DHLOMO, LUNGILE RADU AND ANDILE 
NCUBE SNEEZE, THE WHOLE MUSIC INDUSTRY CATCHES THE FLU, AND IT IS THIS ATTRIBUTE 
THAT HAS SECURED THEM A PERMANENT PLACE ON EVERY PLAYA HATER’S TO-DISS LIST. ON 
THE FLIP, LADIES CONTINUE TO SPRAWL AND WORSHIP THE GROUND THAT THESE THREE 
NEW-AGE MUSIC TELEVISION ICONS WALK ON, YET FOR US IT’S THE CONTRIBUTION AND 
ACTIVISM THAT EACH ONE OF THEM HAS DISPLAYED THAT HAS EARNED THEM A PLACE ON 
OUR COVER. Y MAG EDITOR FUNGAYI KANYUCHI TAKES AN INDIVIDUAL DIG INTO EACH 
ONE OF THESE YOUTHS IN SEARCH OF THE SUBSTANCE THAT SHAPED THEM INTO THE IN-
FLUENTIAL MUSIC TELEVISION ICONS THEY ARE TODAY...
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ell me a bit about 
your upbringing... 
Where are you 
from?
When people ask 
me that question my 
answer is always, “I’m 
from South Africa,” 
because you can trace 

my roots to the bundus of the Eastern Cape, hence my 
Xhosa heritage, and you can trace them back to the 
Inkandla region in the KZN, hence my Zulu Strength, 
and you can trace my origins to Pretoria where I spent 
a lot of my formative years, hence Tswana saka se le 
sharp, boss…
Nigga! Where are you from?
Okay, I was born in KZN, grew up between Eastern 
Cape, Pretoria and Joburg, born to parents who were 
both teachers, and I’m the first in a family of three. I 
spent a lot of time with my mother though; I’m my 
mother’s child. She drove me around to auditions and 
basically supported me all the way. Not a day passes 
without me speaking to my mom or checking if she 
is okay.
What makes your music television era key, con-
sidering that there are predecessors that paved 
the way for you to be here?
I was the first cat to do a music show on a Friday night 
by myself, especially looking at the history of Bob 
Mabena, Fresh and Melanie on Studio Mix and Unathi 
and Stoan on Castle Loud. My mission was also to take 
the ARs right back to where there were during the 
time of Bob Mabena. The first thing I did was to take 
over the show as both presenter and producer and 
turned the focus to local artists and made the content 
100 percent local. I also felt that it was key that the 
show started selling a personality more than just the 
music, so that when we have conversations they were 
totally South African. It took a lot of being unliked by 
certain quarters, but I stuck to Proudly South Africa. 
Fitting into the shoes of past television gurus 
must have been a bitch. How did you cut out 
your own path as a presenter?
The average presenter would probably stand there 
and think about how a Vinoliah Mashego or Nimrod 
Nkosi or a Twasa presents and maybe want to imitate 
that, because presenting is all about reading and 
articulating what is on a script, but I didn’t let anyone 
write my scripts. Instead I put my personality out 
there and said: “Hey, this is Andile and this is what I’m 
about. Trust in me and I will give you honest.” I didn’t 
have anyone writing my script because the moment 
someone puts their opinions on paper I would be 
representing opinions that I wasn’t sure about. So I 
would ask to see the video and formulate my own 
opinions about it.
Didn’t you feel like you were setting yourself up 
for criticism as the know-it-all guy? 
Mos def. I think I’m the first and only presenter who 
had so much media hype when I left Live. And that is 
why I still maintain that I’m the best there was.

Kanye Style, huh? 
No doubt, dawg. Look, I’m not the most arrogant per-
son but I will tell you that after I left there was weeks 
and weeks of newspaper coverage about my leaving. 
I mean, presenters leave and nobody realises until the 
next episode, but in my case we had comments from 
the music industry. 
Obviously your tenure had its dope and messed 
up moments... Which incidents made you feel 
like throwing in the towel? 
I think it was mainly the tabloids on Sundays. Let me 
say about 80 percent of what was written about me 
was bull… There was a story about me having been 
caught drinking and driving, yet I don’t even drink 

at all, and also the one about the boy whose video I 
was refusing to play. But the ones that got to me the 
most were the ones about my relationships. Like be-
ing given girlfriends or boyfriends I didn’t have. Now 
that got to me, especially because a lot of the people 
watching television or reading the papers are elders, 
and the last thing they want to hear or read about is 
who Andile is shagging.  I mean, that is just disrespect-
ful from an African cultural perspective… and that is 
why haari jola re joleli de koneni (we don’t openly flirt 
with the opposite sex – that stuff happens in private).  
When did you feel that it was time to leave?
I’m always one to put young people with ambition 
and talent on the spot, the same way I was when I 
started. I had sat on a lot of music bodies in this coun-
try, so I asked myself what is next? I have done it all. 
Now you see Bonang and Phila, and that is my way of 

paving the way for other young talents. What’s next 
for me? I’m taking ownership of my talent. When you 
see a Zam Nkosi at Red Pepper... he owns that stuff. 
Pepsi Pokane owns his talent, and now Loyiso Chippa 
Mangena has also gone the same route. That is where 
it’s at – ownership.
So who would you say you owe in terms of 
where you are today? 
Besides the guys at SABC1, I owe this to Suede, Tim 
Horwood and Sam Magagula who were the produc-
ers of ONE when I came in. They were saying: “After 
the three girls everybody is going to be looking at you. 
How are you going to handle this?” The one thing that 
me and Sizwe share is the best mentorship we got 

from both Suede and Tim.
Were you scared of leaving? 
Obviously leaving wasn’t easy at all, but I didn’t want 
overstay my purpose or welcome. At the same time it 
was key to provide a platform for other young people 
with dreams. And If I say I’m that good then I should 
have no problem remaining on the radar.
You are doing a breakfast show slot on one of 
the SABC vernac stations – is that where your 
bread is getting its butter from?
I’m doing that, but I have also ventured into business 
and have a club that I will soon be opening in Preto-
ria. Also remember that I put out a CD last year and 
it went gold, so music will definitely be a part of my 
future. I grew up in a home where my folks were kick-
ing local mbaqanga, hence I know my South African 
music very well and will never leave it.
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 “i’m the first presenter who had so much hype when i 
left live. that is why i maintain i’m the best there was.”
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hen did you fall in 
love with music?
I guess it was grow-
ing up in a home 
where there was a 
lot of music. Like, you 
wake up on a Sunday 
and mom is bumping 
that Aretha Franklin 
joint, so my sur-
roundings always had 

music. So when the opportunity 
to audition came my way, I sort 
of had that advantage of being 
knowledgeable about music. Also 
remember that I aspired to be a 
kwaito cat.
Was your heart and soul al-
ways in music before the 
big break?
Honestly, I actually thought I 
would be a kwaito star – never a 
television presenter. Even when 
the audition opportunity came, I 
went into it thinking, “Hey, I could 
make extra bucks on the side.” I 
remember getting six call backs 
before I was finally chosen, and 
four years later I’m still loving it 
and growing with it. 
You are well-travelled as a mu-
sic presenter. Has this broad-
ened your understanding of 
the music and pop culture in 
general?
In many ways it has, but more 
Importantly it has opened me up 
to other cultures around the con-
tinent. I’m not in a space where 
I can comfortably say I know my 
genres. I remember my baptism 
was in Jamaica for the Reggae 
Sun Splash... I was busy thinking, 
“Damn, last month I was a nobody 
and now I’m interviewing Sean 
Paul, Beanie Man and a lot of the 
reggae stars we only used to see 
on TV!” I have also done my fair 
share of travelling on the conti-
nent, which has made me realise 
that I have a responsibility to a lot 
of the youth that look up to me. I 
have to be careful about the im-
age or message I’m portraying out 
there. There are obviously times 
when I just want to be me minus 
the pressures and expectations.

On a regular our music industry is dogged by 
depressing stories of artists getting involved 
with drugs, alcohol and mindless sex. These 
stories are given screaming headlines in 
the papers. How does that make you feel, 
considering that you are one of those key 
influential figures?
It affects me personally and pisses me off too. I look 
at it like, if you are going to do your wayward activi-
ties do them in private. Don’t hang them bare for all 
to see because what you are doing is spoiling the 

platform that other up-and-coming artists would 
want to use and find their balance on. 
Four years down the line, are you preparing 
yourself for the inevitable transition?
I’m pitching for shows with different channels be-
cause I believe that my strength is not just in front 
of the camera but also behind, so I will see how 
that goes.
And the kwaito monkey on your back?
I think I have closed the door on that one. I don’t 
think I will pursue music as a career.

Who drives you to work in the 
morning?
My mom is my biggest driver, 
Joe. She is a nurse but she has an 
unbelievable work ethic. She is a 
hard worker of note. I remember 
I went through the whole of 
high school living with my sister 
because my mom was in the UK 
working for us to get an educa-
tion and a roof over our heads. I 
understood why she needed to 
do that, hence I can only carry it 
forward.
You have also spread your 
wings into acting. Is this a 
case of presenters wanting 
to be everywhere doing 
everything?
Actually I was approached by the 
creator of Rhythm City – u Rolie 
Nikiwe asking me to audition for 
this one role that he felt I could 
fit in to nicely. At that time I was 
shooting Dance Africa, so I told 
him that I was busy, but more so I 
just didn’t think acting in soapies 
was my thing, so I didn’t feel like 
even accommodating it. But two 
weeks after I finished shooting 
Dance Africa he called again and 
said I should just try it and see if 
I like it. I gave it a shot and here I 
am today, still enjoying it. 
Would you say you are now in 
a comfort zone?
Well, I love it to bits. I mean I’m 
sharing the stage with very tal-
ented actors and actresses, and 
I have gotten very comfortable 
with the set up and also just 
getting to explore another side 
of me. Even if the music thing 
doesn’t happen, I think the in-
volvement and contribution I ‘m 
making is equally important.

 “i think i’ve closed the door... i don’t 
think i will pursue music as a career.”

W
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ho is Sizwe 
Dhlomo?
I’m 25, born and 
bred in Durban. 
My parents work 
for the government 
in education, and I 
guess that is where 
the initial emphasis 
on the importance 

of education came from. I actually never took that 
year break from school, I just rolled into Technikon 
straight after school and studied IT. And I can safely 
say I don’t think they would have allowed me to 
audition for this job had I not first gotten a qualifi-
cation
Five years ago was this just a figment of your 
imagination?
Growing up in Durban you can’t exactly be think-
ing about getting on TV because that is not even 
promised. If it happens, cool, but basically it’s about 
hitting the books and 
getting a job – period. So 
I wouldn’t say I grew up 
thinking I was going to be 
on TV, but I know I loved 
music. I remember my 
first interview was with 
you [Fungayi] and all I was 
trying to do as the face of 
MTV Base was basically 
put African music on the 
forefront. It seemed like a 
big burden, but for me it 
was a great challenge I was 
taking on. 

I remember us play-
ing 2face... back then he 
wasn’t the big star that he 
is today. You look at a guy 
like Debanj back then... we 
couldn’t mess with his stuff 
on MTV Base because the 
quality was not great. Even 
bringing it back to me – 
three years ago nobody 
knew who I was. Look at 
a guy like Jabba. Okay, he 
was big already but look at 
the video we did with him 
and Amerie. So the point is 
our platform strives to give 
artists the right promi-
nence to propel them to 
international stardom, and 
whether you are a Jay Z or 
a Skwatta Kamp, we treat 
you the same in terms of 
airplay.
Take us through your growth and evolution.
It’s funny coz by profession I am – or should I say I 
was – an IT guy and found myself in television when 
I had never done drama or studied television or any-
thing like that. But because of my passion I now even 
produce some of the stuff that I do like TRL, Players and 
the sporadic interviews that I do time and again. Like, I 
interviewed Nas and Morgan Tsvangirai, and the Inter-

views were well received across Africa. 
How different is the Sizwe that we saw three 
years ago being announced as the new face of 
MTV Base to the well-travelled cat who liter-
ally lives out of a suitcase?
It was always funny how when I got the gig I would 
get messages from people saying “keep it real…” For 
a minute I never understood what that was about.  
Now I have come to realise that with a platform like 
ours I reach quite a sizable amount of people, and 
generally people take pride in seeing one of their 
own go out there and represent them on the world 
stage. It’s made me very humble. I look at myself as a 
spokesman for the ordinary people, whereas the first 
couple of months were about me going on about 
how I’m on TV now blah blah blah…So now it is a 
bigger picture than that – now whatever you say, 
you are representing Africa and it has to resonate 
with the masses.
This industry is very fickle, pretentious and 
inhabited by a lot of parasites. You must see 

this in your sphere, so what would you say is 
your ammunition against people abusing the 
relationship for personal gain?
I think I have also grown wise enough to understand 
that we are not in this business to make friends. A 
typical example of one of my television friends is 
Psyfo. Remember when he used to have the Sat-
urday morning television show and interviewed all 

those artists? Every musician had Lil’ man on speed 
dial, but now that he is on Generations those calls 
don’t come in no more.  
So outside people leveraging business by be-
friending the next cat, what is your sense re-
garding music quality and competition around 
the continent?
I can honestly say with a straight face that South 
Africa currently has the best production quality 
coming out of Africa, as well as the best distribution 
and post-production resources at the moment. 
It’s a given that this industry feeds off dyna-
mism, and today’s pretty boy might not be 
that relevant five years from now... Are you 
prepping yourself for this inevitability?
Check it, I like to think of myself as a commercially 
minded guy. I save a lot and have a few endorsements 
I’m currently doing, and they are bringing in a bit of 
something for the next egg, so basically I have a few 
alternative sources of income that the MTV gig has 
opened up for me. On the flip side, man, let’s be hon-

est, this entertainment 
sh*t is like stealing 
money. I know guys out 
there who work very 
hard but don’t make 
the type of money that 
people in this industry 
make. I mean, for me 
it’s like a hobby that I 
wake up and do – talk-
ing about music is 
something that I think 
I would be doing even 
if I wasn’t on MTV, and I 
get paid to do that? So 
I’m like, oh sh*t, some-
one is going to pay me 
to do that? Damn, I’m 
going to do this all day. 
But on a serious note, 
unless I wake up with 
a change of heart or I 
start behaving really 
badly, my relationship 
with MTV is likely to 
continue for longer. If 
you look at what we 
have done just in the 
past three years, other 
channels that have 
been in this for a de-
cade are nowhere near. 
We have the African 
Music Awards coming 
up, and that is another 
milestone for the chan-
nel and people like 
myself on the conti-

nent. I have done shows in Portugal and Spain, and 
I go to a lot of the MTV networks around the world. 
Cats there know me by name! We have brilliant local 
channels that maybe I would work for, but right now 
MTV is family, and they are taking care of me, so I take 
care of them too; that is how family works. And for as 
long as my loyalty is being reciprocated, we will ride 
to the def…  

 “our platform strives to give artists the right 
prominence to propel them to stardom.”

W
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